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A3BIKOBOE BBIPA’KEHUE KOHIIEIITOB SEA U SHIP
B TIPOU3BEJEHUU /IK. BAPHCA
«MCTOPHUS MUPA B 10%: TJTABAX»

© E.B. Epemuna

Annomayus. ViccremoBaHBl pa3iMYHbIE CIIOCOOBI SI3BIKOBOM pEMpe3eHTALNH
koHienToB SEA u SHIP. MccnenoBanue BBITIONHEHO Ha MaTepualie MPOU3BE-
nenus «Mcropus mupa B 10% rmaBax» anrnumiickoro mucarens JIx. bapaca.
AHanu3upyeMble KOHIIEITHI SBISIOTCS HHANBHIYalbHO-aBTOpckuMu. Cpencrea
ux BepbOanmm3anuu GopMHPYIOT CHCTEMY HJeH W MOTHBOB B pOMaHE, a TaKKe
PacKpBIBAIOT WACHHBIN 00pa3 Kopadis U MOPS B IIETIOM.

Kniouesvie cnosa: xouuent SEA, konuent SHIP, uHanBuyaapHO-aBTOPCKUit
koHrent, [ xyman bapHc, «ctopust mupa B 10%2 rmaBax»

Jxymuan Ilatpuk bapHc — n3BecTHBIN aHTIMHCKUN nrcaTtenh XX Beka.
B cBOoMX poMaHax OH CTaBUT IOJI COMHEHHE BCe HE3bIOIEMOE, BCE OUEBUIHBIC
WCTHHBI, 3aCTaBIISA YATATENS EPEOCMBICIINTD WX, HE OrPaHUYHMBASACH paMKa-
mu co3Hanusg. Poman /x. bapuca «Mcropus mupa B 10% rmaBax» sBnsercs
KJIACCUKOW mocTtMonepHu3Ma [1, ¢. 159]. OTo pomaH 0 KM3HM M CMEPTH, O
HaJekIaX, JIOOBH W CIACEHHWH, TOATOMY Takue KoHmenTsl, kak LIFE,
DEATH, HOPE, LOVE u ESCAPE u npyrue, HaxoAaT peaju3aliyio B Ipo-
n3BeaeHun [x. bapHca. LleHTpanbHBIM JEHTMOTHBOM B POMaHE SIBISETCS
00pa3 kopaOlJsi-KkoBUera, KOTOPBIi IUIBIBET B HEM3BECTHOCTh, BCE AaJbILE U
JaITbIle TIOrpyXKasich BO Mpak M CcTUXUI0 Mopst. O0pa3 kopabiist ¥ BOJIbI B JaH-
HOM pOMaHe SIBIISIETCS CHMBOJIOM YeJI0BEYECKOW MMBUIIM3AINMH U OTOOpaKaeT
KOHIIETIMIO MHpa. JlaHHOE HCCliel0BaHne TIOCBSILEHO CPEeACcTBaM BepOam3a-
MU TaKUX KOHLenToB, kak SEA u SHIP.

[Ipu onmcanmun nporeccoB BepOanuzaimu koHmentoB SEA u SHIP pas-
HOOOPa3HBIMHU SI3BIKOBBIMHU CPEICTBAMU MBI IOJDKHBI OTMETHTB TOT (DaKT, 4TO
caM TpoLeCcC KOHLENTYaIN3aluid MOKET HPOUCXOANUTD PA3TUUYHBIMU MYTIMH.
Wnaue ToBOpsI, KOHIENTH MOTYT OBITh BBIpaKEHBI KaK OCHOBHBIMH, TaK H JIO-
MOJTHUTEILHBIMU SI3BIKOBBIMH €IMHUIIAMH, B CEMaHTHKE KOTOPBIX COJIepIKaTCs
COOTBETCTBYIOIIME KOMIIOHEHTHI. Y KoHLenTa SEA K OCHOBHBIM SI3bIKOBBIM
eIMHMIIAM MOXKHO OTHECTH TakKue CJIoBa, Kak marine, stormy, deep, water,
flow u wave. K ocroBHBEIM cpecTBaM konrenta SHIP orHocsTcs cioBa, cBs-
3aHHBIC C Pa3HOBHIHOCTBIO KopalOueii: vessel, craft, boat, liner. Ho Taroke
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BO3MO’KHAa HHasA pealu3anusa KOHLCHTa C IMOMOIIBKO APYTHUX JICKCEM, HC
UMCIOMUX MPAMOTO K HEMY OTHOLICHHSA, HE CIIOCOOHBIX p€an30BaThbCA Ha-
IpAMYIO. K JONOJHUTCIIBHBIM CpEACTBaAM Bep6aﬂn3aunn JaHHbIX KOHICIITOB
OTHOCATCA TaKUC CJIOBA U BBIPAXKCHUA, KOTOPLIC MOT'YT P€aJIN30BATh COOTBCT-
CTBYIOIIUI CMBICI aCCOIIMATHBHO WIIM B KOHTEKCTE (HAaIpuMep, IpujlaraTelib-
ubie dangerous, mystified u cymecteurensabie sun, wind, moon, reef, travel,
cruise, voyage u T. Ir.).

OcHoBHBIC a3bIKOBBIC eauHuIBl KoHIenTa SHIP B pomane JIx. bapuca
(hopMupYIOT cucTeMy Hei 1 MOTHBOB B poMaHe. Tak, mepBas riaBa OBECT-
ByeT o0 OMOJIelickoil ereH e, pacckasaHHO! YepBeM. B ocHOBY crojkeTa Jeria
nerena o BcemupHom motome. Kopabnbs mnpezicraeT mepea HaMu B BUJC
«TJIaBy4el TIOPHMBDY», JKUBOTHBIE ETISATCS HAa YACTBHIX M HedncThIX: “It wasn’t
a nature reserve, that Ark of ours; at times it was more like a prisonship” [2,
p. 4]. Hoii u ero cembsi yOMBAIOT U TMOEJAIOT )KUBOTHBIX, C YJIOBOJBLCTBUEM
Tpare3nu4das 3a CTOJIOM, ITO3TOMY KoBuer IIoJIy4a€T UPOHUYCCKOEC HAa3BaHHC
«mraByunii kapetepuit»: “As far as Noah and his family were concerned, we
were just a floating cafeteria” [2, p. 14]. DTo BbIpakeHHe MOKa3bIBAET, B Ka-
KOH OIAaCHOCTH HAaXOHSTCS >KUBOTHBIC, U HE 3ps Kopalib cpaBHHBaeTCs C
TIOPbMOH.

B moBecTBOBaHMM BTOpOH TJIaBbl apaOCKHE TEPPOPUCTHI 3aXBAaTHIBAIOT
TypUcTHUecKuil nainaep. TTucaTens nCmoap3yeT cioBo Ship TonbKo 1Ba pasa,
XOTs IEHCTBUS TOTHOCTHIO MIPOUCXOIAT HA OopTy Kopabis. Kopabnp onuck-
BaeTcs Kak yIOOHBIH H KOM(pOpPTaOeIbHBIN, HO B ICHCTBUTEILHOCTH JIJIS ITac-
CaKMPOB OKA3aJICs TAaKOM K€ TIOPbMOM, KaK M B IIEPBOM IiaBe pomana: “The
Santa Euphemia was an elderly but comfortable ship with a courtly Italian
captain and an efficient Greek crew” [2, p. 34]. Yurartens CTaaKHBaeTCs CO
CJIOBaMH, OTHOCSIIIIUMIECS K CIIEIHATBbHOM JIEKCHKE KOPaOeI-HOTO U CYI0BOTO
000pyIOBaHUS, BKJIIOYAIONIUE TaKUE JIEKCEMBI COBPEMEHHOIO aHIIMHCKOTO
sa3bika, kak stateroom u deck: “There was little talk in the stateroom that
night”.

“On deck, Tricia stared at the city until the campanile of San Marco be-
came a pencil-stub” [2, p. 35].

B uccnenyemoii riiaBe crout oOpaTUTh BHUMaHUE HAa OTCHUIKY K OMOmei-
ckoii jerenne. TypucTruueckui JlaliHep cpaBHuBaercsa ¢ Kopuerom us nepBoit
TJIaBBbI. MHOI‘006p33I/Ie BHUJOB XMBOTHBIX HNPAMO MNPOIIOPHUOHAIBHO HAIUO-
HaJILHOCTH Jirofiei: “Americans were the easiest... The British were the next
easiest, the men in Old World tweed jackets... There were two Canadian
pairs... a rangy Swedish family... some confusable French and Italians...
and six Japanese; they came up the gangway in obedient couples” [2, p. 33].
AHTaroHucTamMu B JABYX TJIaBax sBJIAIOTCA TCPPOPUCTHI, B3ABIINC B IUICH JIan-
HEp C HEBUHHBIMU TypucTamu, U Hoil, KOTOpbIA PYKOBOJMT IJIABaHUEM U
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yOuBaeT )HUBOTHBIX Ha 0opTy. CriaceHHeM B pacckaszax CIyXHUT 00pa3 Kopao-
JIS-KOBYEra, KOTOPBIHA MapaoKCAIbHBIM 00pa3oM OJIMIIETBOPAETCS TUIaBydeH
TIOpI;MOfI, Hecymeﬁ CMCPTh BCEM KHMBBIM CYIICCTBAM.

B CJICAYIOUIEM NPCAJIOKCHHUU MHUCATCJIb HCIIOJB3YCT TAaKHUE CJIO0BA, KaK:
sloop, sandalwood, stern, 4ro mepenaet MOJHYIO KAPTUHY TOTO, KaK BBITIISIAAT
CYIHO, XOTs IHCATEIb U IHIIET O €0 «3araJ04YHOM Ha3HAYEHUID): “The
eighth vessel provided a brief mystery: a darting little sloop with filigree de-
corations in sandalwood all along the stern, it steered a course sycophantical-
ly close to that of Ham’s ark. However, this scented, laughing boat was not
robust: it went down in a sudden squall, and Ham was pensive for several
weeks thereafter” [2, p. 5]. 3aTem aBTOp HCHOJB3YeT WPOHHIO, MpEBpalIas
KOpalJib B «pa3Beceoe CyIEHBIIIKOY.

Taxke >TH cia0Ba OTHOCSTCS K CHCHI/IaHHSPIpOBaHHOfI JICKCHUKE, B TOM
quclie clioBa u3 cieayromniero npumepa: “The expedition for Senegal consisted
of four vessels: a frigate, a corvette, a flute and a brig” [2, p. 111].

“Some fancied that they saw land, others espied vessels come to save
them, and the dashing of these deceptive hopes upon the rocks provoked
greater despondency” [2, p. 115]. [laHHOe npeIOKEHUE TTPUBEICHO B NPH-
Mep U3 HAToH riaBel pomaHa «KopaOnekpyienue». B naHHOM npumepe Iro-
A, o6pequHLIe Ha HOFI/I6eJIB, BEPAT, UTO CYAHO «MACT» UX CllacaTb, TO €CThb
KOpalJib OJIUIIETBOPSACT HAACKIY, HO 3TU HAJCK/IbI «Pa30MBAIUCh O CKAJbI»,
nopoxxaas cuie Ooublllee OTYagHUE. 3aTeEM KOpa6J'IL CyKacTCsa N0 pa3MEpoOB
«MaseHbKoii oquoHkm»: “Greg and his friends kept their little boat behind
this one, away from the fish-feeding place” [2, p. 91].

[TpuBenem mpumep u3 riaBel «Kopabnekpyiienuey, rae Kopadib cpaB-
HHUBAETCs CO craceHneM u Hagexmoit: “The ship is on the horizon; the sun is
also on the horizon (though unseen), lightening it with yellow. Sunrise, we
deduce, and the ship arriving with the sun, bringing a new day, hope and
rescue; the black clouds overhead (very black) will soon disappear. However,
what if it were sunset? Dawn and dusk are easily confused. What if it were
sunset, with the ship about to vanish like the sun, and the castaways facing
hopeless night as black as that cloud overhead? Puzzled, we might look at the
raft's sail to see if the machine was being blown towards or away from its res-
cuer, and to judge if that baleful cloud is about to be dispelled; but we get lit-
tle help — the wind is blowing not up and down the picture but from right to
left, and the frame cuts us off from further knowledge of the weather to our
right. Then, still undecided, a third possibility occurs: it could be sunrise, yet
even so the rescuing vessel is not coming towards the shipwrecked. This
would be the plainest rebuff of all from destiny: the sun is rising, but not for
you <...>” [2, p. 130]. B naHHOM OTpBIBKE KOpaOib CPAaBHUBACTCS C BOCXO-
JIOM COJIHIIA, KOTOPBIM CYJTUT HOBBIN JIEHb U HA/ICK 1y, HO BOSHUKAET YyBCTRBO,
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YTO COMHEHUS OepyT BepX HaJ BEpOW B CBETIIOC OyAylliee, CpPaBHUBAHUS KO-
pabib ¢ 3aKaToOM, KOTOPBIA MCYe3aeT BMECTE C BEpOH B craceHne. B koHIle
a03alia MoJIHAs HaJEXk/a Ha CIIACEHUE MCIAPSICTCS: «COJIHIIE BCTAcT, HO HE
it Te0s». CI0BO SUN MOXKHO OTHECTH K JIONIOJHHUTEIBHBIM SI3BIKOBBIM €M~
HUI]AM cpa3y ABYX HCCIIEIyEeMBIX KOHIIETITOB, CJIEIOBATEIhHO, KOHIICTITHI
SEA u SHIP tecHo cBsi3aHsl.

PaccmoTpum npumeps! BeipaxkeHus konnenta SEA. Bo Bcex riaBax po-
MaHa MOpE SIBIISIETCS onacHou cruxuei. OHO OyIIyeT U CYJIUT CMEPTh, WU
CIIOKOWHO, YTO BCEIIIET HaJeXay Ha craceHrne. Mope sBIsSeTcs MpeaMeToM
HUCKYCCTBa IJid XyJOXKHUKA, KOTOprfI PasMBIIIIACT O TOM, UYTO MOPE ABJISACTCA
CIOKETOM JJIs HalmMCaHusl KapTUHbL. [lucaTens CIoab3yeT CyIeCTBUTEILHOE
storm mis Toro, YTOOBI TMOKa3aTh, HACKOJIBKO MPUPOAA OBIBaeT HEMpeacKa-
3yemMa u Oeccep/iedHa, Belb IMEHHO IITOPM SIBJSETCS TOTHOENBIO IS TeX,
KTO TBITAETCS CHACTHCh Ha KopaOie. Jlroau, morepsB HaAekKay, HE MOTIH
CMHUPUTHCSI CO CBOEH y4acThIO, TIOATOMY TPBITAIA B OYPIO MOPCKOW CTHUXHUU:
“A key moment in human history, a storm at sea, picturesque animals, divine
intervention in human affairs: surely the necessary elements are there” [2,
p. 128];

“Some threw themselves into the sea; some fell into torpor...” [2,
p. 119]. BelpaxxeHne moKa3pIBaeT, YTO MOPCKAsh CTUXHS OMACHA, M KaXKIbIi
JICHb MOXKET CTaTh mocieanum. OOpamaer Ha ce0s BHUMAaHUE TOT (aKT, YTO
ABTOP HCIIONIB3YET CYIIECTBUTEIHFHOE SEA B POMaHe BO MHOXKECTBEHHOM YHC-
JIe, TeM CaMbIM WILTIOCTPUPYS €r0 HEOOBSITHOCTh U OECKOHEYHOCTh: ““The next
day the seas were calm” [2, p. 118]. JI>x. bapHC aKTHBHO HCIOIB3YET Pa3HO-
oOpasHble GUrypbl pedH, HAIPUMEP, UCIONIB3yeT (pazeosorusm “seas of ru-
Mour”, yka3slBasg Ha TO, 9YTO MOPE MOXET OBITh HCIIOJIF30BAaHO HE TOJIEKO B
MPSIMOM, a B TIEPEHOCHOM CMBICIIE, KAK CHMBOJI Y€r0-TO OSCKOHEYHOI0, BEIb
CTpaaHUsM JIJIS JIFOJICH U KUBOTHBIX He ObUTO TIpenena. Takke HCIoIb3yeTCs
cymectButenbHoe harbour, kotopoe cBsizbiBaeT kKonienTel SEA u SHIP: “At
this point we leave the harbour of facts for the high seas of rumour (that’s
how Noah used to talk, by the way)” [2, p. 23].

U3 nanHoro mpumMepa obpariaet Ha ceds BHUMaHue ciioBo harbor. B cio-
Bape Oxford dictionaries.com npencraBnena crieayromas aehUHUINS JIeKCe-
™Mbl harbour: “an area of water on the coast, protected from the open sea by
strong walls, where ships can shelter™. Jlannas nedMHHIES MOKA3bIBacT
cBs3b Mexxay koHuentam SEA u SHIP. [Ipoananusupyem npumeps! ¢ JaHHON
JIEKCEMOM.

! Oxford Learner's Dictionary: ommaiii c10Baph COBPEMEHHOIO AHIIHICKOTO
s3pika.  URL:  https://www.oxfordlearnersdictionaries.com/ (mata obpaiueHus:
04.03.2021).
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Jlx. bapHc ucnonbp3yer cioBo harbour 5 pas B rmaBe «Tpu ucropumy».
[Mucarens ynmomunaet o Ilepn-Xap6op, raBanu Ha ocTpoBe Oaxy, Ha KOTOPYIO
OBLIO COBEpIICHO HamaJleHne BO BpeMs BTopoii MupoBoii BOMHEI. 3HAYNTEIb-
HYIO 4acTh TaBaHH COCTABISIET TUXOOKEAHCKHUH (JIOT BOCGHHO-MOPCKHX CHI
CILIA u sBnsieTcsl NEHTPAITBHON 0a30ii, MMOATOMY JaHHOE MCTOPHYECKOE CO-
ObITHE CBSI3BIBACT UCCIIEAyeMble KoHIenThI: “Their pre-emptive attack on the
Egyptian air force at the start of the Six Day War being the exact moral
equivalent of Pearl Harbour” [2, p. 55].

“Meanwhile, in Havana harbour, American reporters managed to get on
board what they nicknamed, perhaps too easily, 'the ship that shamed the
world” [2, p. 184].

“During its six days in Havana harbour the St Louis had become a tour-
ist attraction, and its departure was watched by an estimated crowd of
100,000” [2, p. 185]. ABTop mHIIET O TaBAaHCKOM IOPTE, B KOTOPOM JIaHEp
o HazBaHWeM «CeHT-JIymc» mpoObuT mecTs aHed. ['aBaHCKWE TIOPT B HaH-
HOH TIIlaBe acCOIMHUPYETCS C MPUCTAHUIIEM, YOEXKHIEM, HO MPaBUTEIHCTBO
MIPOTOJIOCOBAJIO 32 M3THAHUE €BPEEB, MOITOMY KOPaOIIIO MPHIIOCH TOKHHYTh
TEPPUTOPHUIO OCTPOBA. JII0I1 CHOBa MOTEPSIM HAACKIY Ha ClIaceHHeE.

[puBeneM mpuMepsl UCTIOIB30BAHUS B TEKCTE ciioBa Salt, koTopoe Mox-
HO OTHECTH K OCHOBHBIM S3BIKOBBIM €auHHIAM KkoHuenra SEA: “Saltwater
would gush from our eyes to match the saltwater on the canvas” [2, p. 136].
B nmanHoM npumepe BoipakeHue Saltwater mcronb3yercst Kak 0JJHO U3 CBOHCTB
Mopckoi Bojabl. ColleHast BOJIa CpaBHUBAETCS CO CJI€3aMH, Bellb UMEHHO Ta-
KYIO peaKIfio BBI3bIBAET CIleHa KOpaOJeKpylIeHns Ha 3HAMEHUTOM TIOJIOTHE
T. XKepuko. «¥Ycoxias mioTe, THOSAIMIMECA paHbl, IIEKH, KaK y Y3HHKOB beinb-
3€Ha, — TaKkue MOoApPOOHOCTH 0e3 Tpyda BhI3BAIHM OBl y HAC COYYBCTBHE» [3,
c. 165]. Tak omuceiBaeT kaptuHy J[x. bapHCc. DTO HE MOXXET HE BBI3BIBAThH
60ub. Taxke 60JIb OTpaKEHA B CIEIYIONIEM MPEIOKEHHH, B KOTOPOM CKa3a-
HO, YTO JIFOJIA KPUYaJK OT OOJIH, KOTJIa UX PaHbl OMBIBAJIUCH COJICHOW BOIOH:
“Barely a man lay without wounds, into which saltwater constantly flowed,
and piercing cries were heard” [2, p. 120]. CnoBocoueranue piercing Cries
nepeaaeT BCIO CyTh CUTYallud, B KOTOPOH OKAa3alHCh MAacCakKUpbl KOpadis —
00JIb IPOCTO HEBBIHOCHMA.

HOJIBO)IS[ HUTOI' BBIIICCKA3aHHOMY, HeO6X0)II/IMO BBIICJIUTH OCHOBHBIC U
JOMOJHUTEIIbHBIC SA3BIKOBBIC €/IMHUIIBI, KOTOPBLIC JI)K BapHc HCIIOJIB3YET IIpU
BepOanmu3anun kounentoB SEA n SHIP. K ocHOBHBIM SI3BIKOBBIM €TUHHIIAM
HCCITeIyeMbIX KOHIIENITOB OTHOCSATCS Takue cjoBa, Kak Salt, water, storm, pri-
sonship, floating cafeteria, comfortable ship, laughing boat, vessels, little
boat; k MOMONHUTENHHBIM SA3BIKOBBIM EIMHHUIIAM HCCIICAYEMbIX KOHIIECITOR
MOKHO OTHECTH CJIeayrolue KommoHeHTsl: harbour, seas of rumour, sun, sta-
teroom, deck, sloop, sandalwood, stern, frigate, corvette, flute u brig. Bce stu
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JIEKCEMBI ()OPMUPYIOT CUCTEMY HJIeH 1 MOTUBOB B pOMaHE, a TaK:Ke PacKpbI-
BAIOT MICHHBIN 00pa3 KopabJyis 1 MOpS B IIETIOM.
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